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ART

ARTIST-ACTIVIST PROBIR GUPTA STANDS AS AVOICE OF THE
DISADVANTAGED, IN HIS EXHIBITION ROOM FULL OF MIRRORS

robir Gupta is an activist
fivst. The artistin him is
overpowered by his
activism. And driven by
it, his artwork voices the
pain, agony and struggle of those
wronged in society —in India and
other geographies, on large canvas
and installations, The overtone of
black and grey inhis work reflects
thetrawuma of themen, women and
children from different castes and
communities he has come in close
contact with, “Beinga cultural
practitioner, things happening
around me disturbs my
consclousness. I cannot paint happy
pictures because am always
political inmind,” concedes Gupta
who wasin the city for his solo
exhibition — Room Full of Mirrors
at Kolkata Centre for Creativity.
Though the Delhi-based artist isa
regular visitor to Calcutta, this was
his solo exhibition after 14 years. t2
caught up with the activist-artist at
thepreview. Excerpts:

—_

You are showcasing your work
in Calcutta as a solo artist after
14 long years. What kept yon
away fromthe city's galleries?
Caleuttahasn't leftme and I cannot
leave Calcutta, So, though I come
here quite often, I am here with my
soloexhibition after 14 years. My
firstsolo here wasin2007. One was
inthe Academy of Fine Artsand the
other onein another gallery on
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Park Street, whichisnow shut.
Post that, I participated in a few
curated showshere but it feels
greattobe back with asolo show.
Also, thisismy first timeat
Emami Art, andTam looking
forward tomore such shows,

Youwr artwork is always large
and the 10 exhibits heve follow
the same dimension. Tell us
more about it.

Thisis thescale I work in. My
entire body has to be involvedin
the process and not justmy wrist
or my arms for that matter, It's
my entire body —physical and
mental, which isinvestedinthe
artwork. Thatis why they
become large, I cannot control it.

The overarching theme as we
Know and see is pain and
sufferingof the
(isadvantaged. Tell us how
these themes manifest in your
artwork.

Fiftyper centof my work
lappens inmy studio and the
other 0 per centhappensinmy
spending time with different
communities. I meet people who
arenotin astable situation and
try to help them out; these aremy
resources. [t'smy ideology,
philosophy and activism forming
0per cent of my work. And what
[doinmy studioisalsoa
Ianifestation of my activism. So,

T call myself anactivist,
completely. Since 199, I have
been working on such themes
andIhavedirect social
inwvolvement.

These are works which are
manifestations of different
situations of peoplein the society.
The country is getting
unbelievably communal, which
isvery dangerous. For instance,
The Archive centresaround a
wall from the Muzaffarnagar
riot. That wall stood witness to
the wail and ey of innocent
peoplesubjected to rape and
murder. [ have embedded the

ECG diagrams of paranoid people
from differentplaces, on the wall’s
body, to show how heartbeats look
like when someoneis under trauma
orterror.

If we take the last 14 years, how
has your art evolved?

Tam livinginmy times. From 2014
things havechanged like mad.

Does it scare you?

Of course, it scaresme, However,
thefeeling isnot there whenI am
herein Caleutta. It'samong the
very few states in India wheve we
can speak our minds. The attack is
not physical but cultural as well. As
acultural practitioner it disturbs
me. Lam always political in my
mind and hence painting happy
pictures doesn’t come to me.

Which is your latest
installation?

TheSpine. It's one of the sculptures
Imadein Caleutta involvinglocal
woodworkers and young artists. It's
asymbolic ode to the hands and legs
buttressingthe pillars of social
ovder.

What are you working on next?

Therearelots of things. My workis
all about human condition and
situation and it’snot restricted to
local scenarios. It's about the
brutality and discrimination that
people face across geographies. am
constantly keeping myself informed
so it will certainly lead to anew
piece of art that will again speak
volumes of my artand activism,
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